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Myriam Mihindou’s
formative languages

Daphne Pappers

My wark 1 2 [aegusge, and thst langaage says ahal & has [0 say." (1
Fios can one odtatn a clear siew of the work of Myniae Mihindeoa? (2

Thas artistic ocuvre can be read as a collection of ‘searching works of art”
To reveal which questions i raises and to articulate its layers of meaning,
two types of source are drawn on i this analysis: the work itself, 10 and its
context, L. statements by the astist and the reception of ber work. |5

To begin with the later: awareness of shared memal panems makes it pos
sible 10 ussmask clichés. Those (uncoescious) frameworks can be identified
in the corventional reception of the work of artists whose work is usually
Iabelled as different. The artist's baography is often the starting point in
which striking Jocal cultural charactenstios assume a dominant votce to
explain pictorial metifs. [n the Jong run a contextual reading of thas kind
Is insudficsent and unsatistying. Partscularisns 1 starns 1o pinch when you
beinng i the work itself and statements by the author. In the case of Mi
hindew, who deploys the human body as viesal maresial, Simeon Njams has
apily put it like this: [The body| becomes the maenialsation of an idea,
an instrument of commumnication and mediation throagh which the artist
speaks to the Other, that Other who looks cannot help qualifong For the
body is the first concrete element through which we are peroetved ' o) The
artist heryelf states that alierity does not exist for her, although her work

because they have often been exhibsted or made public in some other way,
such as the series of photographs Seslstures de chatr (Flesh scalprures, 1999
2000), Relique d'sn corgs domestsque (Relic of a domestic body, 2000), Die
ssan Plastigae (Plastic division, 2000), and the video Folle (Crazy woman,
2000). This brirgs other, underexposed « including non-anthropomorphic

qg. 4 - fg. 7, ade, 2000

motifs 1o the fore such as the buttestly, the sod, forks. In this way the
viewer cbaing a picture of thelr place in the ceuvre as a whole,
Funthermore, the ceder is non-hisiorical: older works have the same status
& more recent work. This cholce is based o the fact that 2 motf canap
pear and then sometsmes recur years later, Moreover, the mappang does
naot give precedence to any one medium or technique. These aspects dis-
able Modernat qualsty criteria. 08
The artist herself, by the way, does apply a hierarchy. Mibindou's creative
process is an ongoing reaction 1o the workd arcund her, alternating with
periods of introversion: T dazinguish "works” (oeuvres), “research woeks®
and “experimental works™ (ravaux). The latter two conect the “sublisnared
works” that are very rare: the “emoticaal trances” (Irages -Emotion)

Four ensembles: restoration of the ‘common skan' 14

We thus find four ensembles: the hand, hand -manipulaed nature, lan
guige and clothing, and the body of the other. Works assume a place in
the ensemble that corresponds 1o the main motsd, Each ensemble contains
boch muain and subnadiary motils. For aance, i the second ensemble the
hand s sometimes present, sometimes not, while scalpted objects are the
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‘ Myriam Mihindou’s formative languages
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A

> _"My work is a language, and that language says what it has to say.’_ [A] Original citation
from interview by Rosi Braidotti (philosopher, Professor of Humanities, University of Utrecht
(NL)), 4 September 2011, Galerie Sanaa, Utrecht (NL): ‘Mon travail est une langue, et cette
langue dit ce qu’'elle a a dire.’ This statement matches another of Mihindou's revealing
statements: ‘Once the work is given to the world, it no longer belongs to the artist. At any
rate, the artist is only a modest intermediary of his art. It is not he who decides to do what he
does.’ Original citation: ‘Une fois l'oeuvre est donnée au monde, elle n'appartient plus a
l'artiste. De toute fagon, l'artiste n'est qu'un pauvre médiateur de son art. Ce n'est pas lui
qui décide de faire ce qu’'il fait.’ Interview by the author with Mihindou, Paris, September

2008.] _How can one obtain a clear view of the work of Myriam Mihindou?_ [~] Ramadan, Tariq, *On
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‘The hand is for me a body, in the sense of
anthropomorphism. I subject

it to all that strangling once all the sensorial parts have
been tied up, the points of contact cut off. I call that
transformation of the cristation and fas- ciation of the hand
“a power object”. Itis a m
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below and it will be automatically converted to Markdown upon insertion.
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Ensembles I and ITI — Languages connected with the hand

‘The hand is for me a body, in the sense of anthropomorphism. I
subject

it to all that strangling once all the sensorial parts have been tied
up, the points of contact cut off. I call that transformation of the

|_cristation and fas- ciation of the hand “a power object”. It is a m J
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**Ensembles I and II - Languages connected with the hand**

‘The hand is for me a body, in the sense of anthropomorphism. I subject

it to all that strangling once all the sensorial parts have been tied up, the points of contact
cut off. I call that transformation of the cristation and fas- ciation of the hand “a power
object”. It is a m![stroken_beelden2.jpg]
(http://spielplatz.puntpixel.nl/epubster//files/uploads/stroken_beelden2.jpg
"stroken_beelden2.jpg")

Myriam Mihindou's performative languages

Myriam Mihindou's performative languages

#### Myriam Mihindou's performative languages
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because they have often been exhnbncd or made public in some other way,
such as the series of ph Iptures de chair (Flesh sculp 1999
2000), Relique d'un corps dmlw (Relic of a domestic body, 2000), Divi:

sion Plastique (Plastic division, 2000), and the vndeo Folle (any womm.

2000). This brings other,

fig. 4 - fig, 7, title, 2000

- motifs to the fore such as the butterfly, the soil, forks. In this way the
viewer obtains a picture of their place in the oeuvre as a whole.

Furth the order is non-historical: older works have the same status
as more recent work. This choice is based on the fact that a motif can ap-
pear and then sometimes recur years later, \Aommr. the mapping does

™

not give p de to any one
able Modernist quality criteria. (16)
‘The artist herself, by the way, does apply a hierarchy. Mihindou’s creative
process is an ongomg rexuon w0 lhc world around her, alternating with
periods of i ‘1ds ish “works™ “research works"
and “experimental works” (travaux). The latter two connect the “sublimated
works” that are very rare: the “ ional trances” (¢ émotion). (17)

or que. These aspects dis-

Four ion of the skin' (18)

We thus find four bles: the hand, hand ipulated nature, lan-
guage and clothing, and the body of the other. Works assume a place in

O Log out

protagonist. The third ensemble, the most complex in terms of types of
motifs, includes clothing and butterflies as well as language. A reading that
proceeds from the first to the fourth ensemble reveals a direction: from (a
part of) the artist’s body (pars pro toto) via nature to the body of the other.
(19)

What does this mapping yield? The ordering of visual motifs irrespective
of the media, dates or places in which the works were made is used to trace
thei i ] rather than primarily the African potential of Mihin-
dou's oeuvre. A translation is necessary from the literal (motifs) to the met-
aphorical (meaning). As Bal puts it: ‘Abduction is the way through which
new ideas become possible. It makes creative leaps and has the singular as
its starting point. It thrives on uncertainty and speculation but its origin in
observable fact remains primary! (20)

“The motifs act as cond! of the perfc ive dial and bring two

main artistic strategies to light. Ensembles I and 11 prove to show (traces of)

actions connected with packaging and covenng or in a metaphorical scme,

protecting and healing. These are combined to form

with the hand.

Ensembles 11l and IV are d with and ling, or meta-

phoncally casting off and liberating, nleasmg and discharging. Thm are
bined to form |: d with the body. Although differing

in intensity, the same energy of healing permeates all the ensembles.

Ensembles I and Il - Lang dwith
the hand

“The hand is for me a body, in the sense of anthropomorphism. I subject

it to all that strangling once all the sensorial parts have been tied up, the
points of contact cut off. I call that transformation of the cristation and fas-
ciation of the hand “a power object”. It is a mental pattern, a way of dealing
with the boundaries between the physical and the mental so that the body

is na longer a social ohiect but a carnareal subiect with its own nower of

DIGITAL
PUBLISHING
TOOLKIT

EPUB3-live preview



