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A (FORE)WORD OF WELCOME

This book is an adapted version of my PhD dissertation titled 'Hospitality and Its Other:
Migration, Media and the Divided City' defended in the summer of 2015 at the Division of
Media and Communication (now renamed Division of Philosophy, Art and critical Thought
(PACT)) of the European Graduate School (EGS), in Saas-Fee, Switzerland. The thesis is
renamed to better reflect the notion of satellites in two ways. First, the notion of divided city
in the original title can be implicated in the term satellite city which | explore in a variety of
ways in this book, and to refer to the title of the artistic project Satellitstaden, which included
interventions on satellite dishes on building fagcades of a Swedish suburb and is the central
axis of this intellectual journey. Secondly, the term satellite subjects coined in the thesis
refers to the type of subjectivities that develop in multiethnic peripheral urban formations
and embrace multiple ways of being and becoming that orbit around each other.

As with any book, this work reflects who | was, what | was reading, what | was doing, and
what was happening in the world when | was writing between 2008 to 2015, the duration of
my doctoral studies. This inquiry begins with the year of the global financial crisis and the
expansion of social media, spans the years of new forms of protest and significant social
movements such as Occupy, the Arab Spring, and the Journeys of June in Brazil, the rise of
neo-fascist politics globally, the beginning of the devastating war in Syria, and the resulting
flows of migration from these and other world conflicts towards Europe.

In 2008, the effects of the financial crisis were relatively unfelt in the industrious and prosper-
ous island-state of Singapore where | was living and teaching. | had already begun to observe
the dynamics of contemporary migration patterns in Southeast Asia and its diasporic popu-
lations by way of researching its colonial history, the policies regarding cultural and religious
co-existence under single-party rule, and the differential policies regarding guest-workers
and qualified labor in the island.

By contrast, when moving to Sweden in 2011 to conduct the field research for the doctoral
thesis, | found the effects of the financial crisis were met there with sharp critiques against
neo-liberalism and the resulting politics of austerity and rise of social inequalities. In addition,
the increased migration by asylum-seekers from conflict zones, especially from the Middle
East, stimulated anti-immigration rhetoric and polarization. In Stockholm, these effects could
be felt locally in the steady rise of urban segregation in its suburbs where | would do my field-
work. This discontent towards immigration, whether real or imagined, put into question the
notion of multiculturalism and the politics of hospitality in Europe — about who is allowed to
be a 'European’ or a 'Swede' and who is not. This metaphysical turn in the public discourse
paved the way for the political representation of extreme-right 'otherphobic' nationalist
politics in the past decade. This is best exemplified by the entry of neo-Nazi party Sverige
Demokraterna (SD) in the Swedish parliament in 2010 which ushered the country into what
| call an 'inhospitable turn' which is increasingly becoming normalized in a global dimension.
This phenomenon makes evident that racial, environmental, and cultural differences sit at
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the core of nationalist discourses and programs. How this is reflected in urban form, and how
media cultures relate to this phenomenon, and lastly how artistic interventions help illuminate
this issue, are the motivations behind this research.

When | began this research, Sweden had one of the most generous migration policies in
Europe. The arrival of thousands of refugees and migrants combined with previous waves of
humanitarian migration to the country, forcibly led the country to reassess the openness of
its democracy and welfare system while redefining what it means to be 'Swedish'. The same
period also saw a rise in anti-racist movements, the spread of the rhetoric of identity politics,
and a complexification of notions of belonging that aims to be more inclusive. Who belongs
here anyway, and on what terms? What are the possibilities and limitations of this belonging?
Democracy for whom? This led me to examine these questions through the philosophical
perspective of the ethics of hospitality, that is, the complex relation between hosts and guests,
from a macro perspective of countries and populations, cities and inhabitants, to the micro
perspective of how we embrace familiarity and otherness within our own being.

A few weeks after | defended the dissertation in late July 2015, the migration discourse in the
media and public policies regarding migration took a sharp turn due to an unprecedented
intensification of refugee crossings in the Mediterranean towards Europe. Sweden became
one of the most desirable destinations and the number of asylum claims grew fourfold. This
figure is high in European terms, while the amounts of refugees in neighboring countries to
conflict zones is beyond compare. That moment was also a political tipping point in terms
of restrictive measures and political discourse against migration, in time for the election of
a new class of political leaders worldwide with the 2016 elections of Rodrigo Duterte in the
Philippines and Donald Trump in the USA. In addition, the rise of far-right populism coupled
with data manipulation, disinformation campaigns and social polarization has radicalized
anti-refugee and anti-immigrant sentiment in a network of globally coordinated nationalisms.
In Sweden, this crisis of hospitality as | call it (as opposed to the more mediatic term crisis
of migration) has turned the extreme-right Sweden Democrats into Sweden's second larg-
est party. One of my suggestions in this book is to examine this controversial debate about
immigration, its political, spatial and cultural implications and its effects through the ethics of
hospitality as a possibility of peaceful, or at the very least, bearable coexistence as societies,
collectivities and subjects, in order to become vigilant to the social and political mechanisms
that may plunge us into a state of perpetual violence.

For it is surely not a crisis of the migrant, or of migration, as the news media claim. Rather,
it is the crisis of a specific type of relation, of how we relate to the Other — a crisis of hospital-
ity — or as Franco 'Bifo' Berardi suggests, a crisis in how we relate with another in times
of complex issues such as migration, religious intolerance, militarization, financial spec-
ulation, structural racism, land assassination, and climate change. An otherness which
is not necessarily embodied in individuals and populations with whom we may or may
not share origins or affinities, but an otherness which means recognizing life in the
other — about who is considered human and who is not. Humanness is the foundation of all
hospitality; hospitality begins by becoming human.
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The aim of this book is to outline a philosophy of hospitality by examining shifting host-
guest relationships as they are reflected in peripheral urban form and in the uses of social
aesthetics coupled to transnational media manifest in these formations by populations who
are statistically, culturally and subjectively considered foreigners, or others, from nationalist
perspectives. The research is an assemblage of theoretical analysis and situated research
presented in a non-linear approach and written within an essayistic tradition in philosophy
and the humanities, far from the more pragmatic formats more appropriate to the social sci-
ences. The field research includes a site-specific participatory art installation in a Swedish
suburb, Satellitstaden, which doubled up as a framework for media ethnographic research
about transnationality, migration and urban form, specifically looking at transnational satellite
television practices as they relate to immigrant communities living in Stockholm suburbs. One
of my contentions is that art, through the specific modality of participatory artistic practices,
is a form of knowledge production, which together with philosophical inquiry contributes to
further problematize, redefine and recontextualize Otherness today.

This book is similarly a result of an age of expansion for artistic residencies and nomadic

strategies for art production and research in the past decade. The research was developed

through three forms of residencies: first the European Graduate School (EGS) summer acade-
my in Saas-Fee, Switzerland in 2008-10 where | attended philosophy, art, media, and film the-
ory PhD seminars with an array of world-renowned scholars. EGS residencies are based on the

concept of isolating the philosopher for periods of time, removing her from everyday life and

entering an intellectual journey only achievable in such intensive conditions. Following that,
| enrolled in the Konstfack CuratorLab program in Stockholm, Sweden, a year-long low-
residency academic program intended for art curators and managers that provided the

opportunity to plan the field research and seek initial funding to develop the art project

in partnership with an range of artistic and public institutions in Stockholm. And finally,
Residence Botkyrka, an artist's residency located in the satellite city of Fittja in Botkyrka

municipality which provided the location, time, space, and support necessary for executing

the art project and conducting the field research. This structure of temporary intensive 'stays'
as a guest-artist has indeed become the modus operandi for so-called nomadic artistic prac-
tices and revealed another set of complexity for artists working with hospitality, especially in

participatory approaches, which is also explored.

Lastly, this book is written with the understanding that the philosopher's task is to be the
stranger in the house, the intruder, the uninvited guest who observes the house and cuts
through the habitual to see it more clearly and denounce its uncanniness. | am aware that the
research between the correlation of migrancy, cities, architecture, art and media is centered
on human relations within a Western paradigm. We may soon need to shift our focus from
the borders of nation-states to think in more planetary dimensions where we could become
exiles from the Earth, members of a permanent diaspora. We need to urgently re-imagine
an ethics of hospitality and habitability for the future of the planet. The 2020 pandemic also
forces us to reassess our philosophy and practice of contact, re-engineering how we relate
to the Other and what hospitality means in face of a global halt.

Stockholm, October 2020
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INTRODUCTION

The new is horrifying for being new. The new man that is emerging around us and
within us horrifies us, because we cannot sympathize with him in the exact meaning of
the term. We do not oscillate with his vibration. His gestures are not ours. His models
do not square with ours. We cannot decipher the codes through which he symbolizes
the world. And, since we are, as of now, new men; we cannot sympathize with our-
selves. We are out of tune. A civil war without precedent is being fought within us: the
new that is rebelling against us. It is as if we were, each one of us, going through an
agony that we experience sometimes as the final stage of mortal illness and some-
times of birth. The new is horrifying and we are ourselves, new.

— Vilém Flusser!

Hospitality, in practice and theory, relates to crossing boundaries or thresholds between
dimensions: Self and Other, private and public, inside and outside, individual and collec-
tive, emotional and rational, political and economic. All these couplets overlap each other's
territories without any one exactly mapping another. Hospitality is central to the question
of political frontiers where admittance and refusal across state borders may be a matter
of life or death, and also touches on the fundamental ethical question of the boundaries
of the human, the constitution of the subject, how and why we set these up, and why we
attempt to bring them down.

The displacement of populations across the Earth have historically been occasioned not
only by climate change such as droughts, floods and earthquakes, but also by changes in
cultural, political and economic climates where war and displacement force painful and costly
movements in a cadre of persistent inequality that requires a leveling movement between
different parts of the world. Over the past decade, the number of people forced to flee their
homes in search of safety has nearly doubled. In 2019, The UNHCR reports that 26.2 million
are refugees, who have turned to a country other than their own for hospitality and protection,
45.7 million are uprooted within their own countries, and 4.2 million are asylum seekers
and more, making the total number of displaced population almost 80 million people, or,
the stunning proportion of 1 in 97 people in the world's population, and rising at a rate that
outpaces global population growth.? A majority of migrants now seek refuge in cities rather
than in camps, prompting us to reconsider the way in which we need to rethink urban space
to accommodate newcomers more long-term. This certainly puts pressure on existing infra-
structures and has been a major concern in host societies, but also presents new opportuni-
ties for reflecting on which new modes of habitation and co-existence that arise from these
frictions, as well as how a new set of identifications and subjectivities are played out.

1 Vilém Flusser, Post-history, trans. Rodrigo Maltez Novaes, Siegfried Zielinski (ed.) Minneapolis: Univocal,
2014, p. 163.
2 Global Trends: Forced Displacement in 2019, UNHCR, https://www.unhcr.org/globaltrends2019).
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The so-called 'migration crisis' in the past decade has been aggravated and propagated

by the media discourses and to a large extent happens therein. In recent years, public

opinion about migration in Europe has been increasingly influenced and polarized by some

overtly conservative views that have succeeded in hijacking public discourse and increasingly
dominate media and political agendas against immigration that have given rise to a populist
anti-immigrant vote throughout Europe. This results in part from the distributional inequal-
ities in European societies, and the increased competition among workers in deregulated

labour markets which puts the burden of the crisis on the middle- and lower-income groups.
Migrants, then, are not the cause of the problem, but for many they become the face or the

symptom of the problem. It has also been claimed that populist anti-immigrant sentiment is

areaction against the failure of previous multiculturalist policies that fall short in successfully

embracing diversity.? It follows that there is an overflow of mediation and representation of the

migrant as the Other, as the unwelcome, the intruder, as a parasite, or as a threat to national

values. There is, however, little space for migrant's voices to be heard and less so a reflection

from host societies to turn around this perception. Here there is ample room for philosoph-
ical reflection about the complexity of host-guest relations as they expressed in the media,
as they are embodied in the city, and as they experienced in everyday life.

Multiculturalism is the term used to describe public policies in which several groups hailing
from different cultures coexist side-by-side and are acknowledged in their diversity with rights
and protections in favour of a multitude of cultural expressions and safeguarding against
structural discrimination. While the term points to the recognition of communities or localities
where individuals and groups from multiple cultures live, multiculturalism has been claimed to
be insufficient in addressing the dynamics and processes in which exchanges between these
cultures may take place. The extent to which multiculturalist policies are able to establish the
terms of relationship between different groups and guarantee each group's cultural autonomy,
the right to self-determination and democratic participation in relation to the hegemonic
national culture has been an intense source of debate in the continent.*

In 2010, Angela Merkel, chancellor of the largest destination country for immigrants in the
European Union, declared that 'attempts at creating a multicultural society in Germany have
been an utter failure. (...) Living happily side-by-side did not work, and immigrants need
to do more to integrate to German society,' she says, 'including learning German'.®> Former
British Prime Minister David Cameron also pronounced his country's long-standing policy of

3 Kenan Malik, 'The Failure of Multiculturalism: Community Versus Society in Europe', Foreign Affairs,
(March/April 2015), https://www.foreignaffairs.com/articles/western-europe/2015-02-18/failure]
foulticulturalisn]

4 'Multiculturalism is a body of thought in political philosophy about the proper way to respond to cultural
and religious diversity. Mere tolerance of group differences is said to fall short of treating members of
minority groups as equal citizens; recognition and positive accommodation of group differences are
required through 'group-differentiated rights,' a term coined by Will Kymlicka (1995).' See Sarah Song,
'Multiculturalism', in Edward N. Zalta (ed.) The Stanford Encyclopedia of Philosophy, Summer 2015
Edition, htth:[[Qlato.stanford.edu[archives(sum2015[entries(mu|ticu|turalism].

5 'Merkel says German multicultural society has failed', BBC News Europe, 17 October 2010,
bbc.com/news/world-europe-11559451.
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multiculturalism a failure, 'calling for better integration of young Muslims to combat home-
grown extremism'.® Former French President Nicholas Sarkozy called for more stringent
measures on immigration and cultural integration by advocating a respect for difference
insofar as it does not affect an environment of shared core values at the national level.
He claimed that 'we have been too concerned about the identity of the person who was
arriving and not enough about the identity of the country that was receiving him'. In other
words, Sarkozy believes there has been far too much tolerance for the immigrant's origins
at the expense of a national identity and national values considered essential by the
majority population. All of these discourses seem to put the blame on the immigrants and
migrants and exempt national politics from responsibility for diversity, inclusion and justice,
leading to an asymmetrical representation in discourses of power, but hardly ever a reflection
on how national politics presents migrants with systems that are structurally discriminatory and
histories that have created these inequalities.

Brazilian theorist Denise Ferreira da Silva writes that the "welcomes' from German and British
authorities (...) disguise the inability of Europeans to comprehend that they have produced
the circumstances forcing millions out of their homes, to risk their lives crossing the dan-
gerous Mediterranean waters and unfriendly lands in Eastern and Southern Europe'.” While
multiculturalism may arguably not be the ultimate solution to peaceful coexistence between
populations of different origins and the clash with pre-existing 'national values', whichever
those may be, the problem is that Merkel's claim leaves us with a political vacuum in the
future articulation of identities and identifications within a politics of difference. We are then
tempted to ask: what happens after multiculturalism?

By the mid-2010s as | was writing this manuscript, the 'migration question' in Europe had
intensified to such an extent that governments in Europe reevaluated their positions. In the
five-year interim since Merkel's infamous claim, thousands of lives have been lost in the
Mediterranean Sea in capsized clandestine boats, adding pressure on the European Union
(EU) to rethink its role in safeguarding its borders. By the end of 2014, the number of refugees
arriving by land and sea in the Mediterranean towards Europe was 225,455. In 2015, this
figure escalated to over one million individuals, then diminishing to nearly one third to 373,652
in 2016 and reaching an estimate of 100,000 by the end of 2019.8

6  'Nicolas Sarkozy joins David Cameron Angela Merke\ view that mult|cu|tura||sm falled Da//y Ma// 11
February 2011, :
Cameron-Angela- Merkel -view- multlculturallsm failed. htm|

7 Denise Ferreira da Silva, 'The 'Refugee Crisis' and the Current Predicament of the Liberal State', in
L'Internationale Online, Subjects and Objects in Exile, 2017, p.157. Available at: https://d2tv32fgpolxall
Eloudfront.net/files/05-subjectsandobiectsinexile.pdf.

8  Arrivalsinclude sea arrivals to Italy, Cyprus and Malta and both sea and land arrivals to Greece and
Spain. Afghanistan and Syria top the list with the highest numbers of refugees, UNHCR,
Linhcr.org]



https://www.dailymail.co.uk/news/article-1355961/Nicolas-Sarkozy-joins-David-Cameron-Angela-Merkel-view-multiculturalism-failed.html
https://www.dailymail.co.uk/news/article-1355961/Nicolas-Sarkozy-joins-David-Cameron-Angela-Merkel-view-multiculturalism-failed.html
https://d2tv32fgpo1xal.cloudfront.net/files/05-subjectsandobjectsinexile.pdf
https://d2tv32fgpo1xal.cloudfront.net/files/05-subjectsandobjectsinexile.pdf
https://www.unhcr.org/
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The Boat People

The intensification of migration to Europe alone in mid-2015 is in part explained by the
escalation of conflict in the Middle East, especially in Syria, and other neighboring conflict
zones, which precipitated an unprecedented rise in flights to Europe by land and sea.

In 2015 alone, thousands of refugees drowned in the Mediterranean trying to reach the EU,
but it was only after the picture of a single lifeless body of the 3-year-old Syrian boy Alan
Kurdion September 2", 2015 in Greece, making headlines and front pages around the world,
that the tide of the public opinion turned and forced the authorities to go public and react
to it. This reveals the macabre workings of the 'society of spectacle' we live in, reflecting in
a dramatic media intervention how mediatized all these fields have become as well as the
power that the media hold in the debate around this issue. 'The waves of the Aegean are
not just washing up dead refugees, dead children, but the very civilization of Europe', as the
Prime Minister of Greece Alex Tsipras claimed on 30 October 2015.°

The prototypical image of the boat filled beyond capacity with refugees and their neon orange
life vests became an icon of the decade. After Alan Kurdi's photograph published widely
in world media in September 2015, mainstream contemporary artists like the Ai Wei Wei
quickly created monuments using life vests, appropriating disaster aesthetics and using their
notoriety to raise awareness about the issue. At the same time, other independent and less
visible cultural initiatives in refugee camps along the Aegean attempted to address some
of the effects of this humanitarian catastrophe by setting up projects including film and
storytelling projects.’® Others, like the Slovakian artist and filmmaker Tomas Rafa, has since
2011 documented the passage of refugees through the Eastern European corridor from
Greece towards Germany and Sweden showing dramatic sequences of refugees facing
resistance by police and border patrols through barbed wire fences and violent reaction
of white suprematist nationalists in the series 'New Nationalism'.!* Such exhibitions were
attempts at giving voice and agency to narratives and perspectives otherwise not mediatized
in the mainstream media.

The narratives are well known from the media with liberal or progressive reputation: risk-filled
journeys undertaken by hundreds of migrants often ending up in thousands of deaths on the
shores of the European Union or off the Australian coast and elsewhere. Those who manage
to survive register asylum claims at the nearest port of entry, waiting to be sent elsewhere

9  'Greek Premier Condemns Europe's Response to Migrant Crisis', New York Times, 30 October 2015.
https://www.nytimes.com/2015/10/31/world/europe/tsipras-migrants-aegean-eu.html.

10 See the Swedish collective Historiebrattarna's EU-funded project 'Refugee Arts with Participants and
Practitioners Open to integRaTion', Historieberéttarna, http://historieberattarna.se/kontakt].

11 In2016, the exhibition The New Human curated by Joa Ljungberg at Moderna museet in Stockholm
addressed the need to redefine what it means to be human in times of contested geopolitics and
presented artworks by Slovakian artist Tomas Rafa and other artists. | moderated a panel discussion
between Albanian artist Adrian Paci and Tomas Rafa in this context on September 30, 2016. See the
event at https://www.modernamuseet.se/stockholm/sv/aktiviteter/adrian-paci-och-tomas-rafaj, and

Tomas Rafa's website http://your-art.sk).
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in what will be a long journey as migrants towards safety and legality. While humanitarian
aid and favorable reception to migrants are consistent with international conventions, this
very thrust towards international hospitality is what also causes potential host societies to
adopt stricter control measures, border patrols, and population registers that protect borders
instead of expanding them. The extent of the maritime tragedy is so extensive!? that the EU
sees itself laying resources in sea rescue operations, trying to put a halt to human trafficking,
and setting policies and quotas restricting the number of asylum seekers to be taken in by
European countries. This moment in contemporary history has been repeatedly referred to
as the 'European migration crisis'.'®

One of the countries along the Mediterranean most implicated in these dilemmas has been
Italy, due to its proximity to the North African coast, with the island of Lampedusa having
become the first destination of many clandestine frigates. Former Italian Prime Minister
Enrico Letta (2013-14) created the operation Mare Nostrum in late 2013 after one such
tragedy, an operation launched to search and rescue migrants attempting the perilous
crossing from Africa to Italy, and discontinued after one year.!* Letta writes that the migrant
crisis was the 'gravest issue' under his administration and is quick to point out that 'doing
something about those deaths wasn't just about putting an end to our shame or sense
of guilt. It had to do with a certain conception of civic and political duty. Those boat people
in the Mediterranean came as a reminder that there were things that simply had to be done:
there were moral obligations'.’®

Fast-forward seven years and ltaly has now had one of the most migration-hostile govern-
ments in Europe under the extreme-right Lega Nord Prime Minister Matteo Salvini (2018-
2019), aggressively pursuing an anti-refugee border policy. This dramatic shift in the politics of
hospitality towards the populist right has been heavily predicated on yet another development
in the media landscape with increasingly polarized and politically clientelist media which is
also increasingly fragmented thanks to the advent of social media, personal data manipulation
and weaponized oligarch-controlled television.

The year 2015 also marked the reversal in the orientation of the laws of hospitality in the
European Union towards more restrictive measures, which helped boost the rise of anti-

12 Between January and June 2015, over 1800 lives have been lost in the Mediterranean Sea. Dozens of
other boats with refugees have been known to sink in South Asia, Africa and the coast of Australia.

13 Many magazines and newspapers have had special sections called "Migration Crisis' as an umbrella
term for series of articles about reactions and effects regarding the phenomenon.

14  Letta published the book Andare insieme, andare lontano (Going Together, Going Far) in which he
describes his experience as head of the Italian government in 2013-14, including the experience with
Mare Nostrum. Letta writes in his book that there is a much larger issue at play here, and one that no
one seems quite ready to confront: the question of why millions of people decide to uproot themselves
from Africa in search of a better life in Europe. Mare Nostrum had been replaced by Operation Triton
lasting until 2018, which in its turn was replaced by Operation Themis See Enrico Letta, Andare insieme,
andare lontano. Rome: Mondadori, 2014.

15 Natalie Nougayrede, 'Europe's tide of migrant tragedy can be stemmed only in Africa’, The Guardian, 15
May 2015, https://www.theguardian.com/commentisfree/2015/may/15/europe-migrant-tide-tragedy]

iricd.
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immigration sentiment in public opinion. In parallel, however, we also evidence the rise of
solidarity and social movements against these sentiments, such as Refugees Welcome,
No Person is lllegal, and many more.’® The extent to which societies should express and
practice solidarity was amply discussed, as well as a reassessment of the meaning of
democracy in times of crisis and what it means to be human in contested times. These
examples point towards where we find ourselves historically and help us to delineate why
we should be addressing the ethics of hospitality with a sense of urgency even though the term
hospitality is rarely used to define this ongoing problematic in public discourses. Hospitality,
as the ethics governing the relationship between hosts and guests, is especially relevant as
the conflict about who is eligible to live where reverberates in every sphere of pr